Peter Stutchbury + Shane Blue: Harbour House
Newcastle, New South Wales, Australia, 2002

It has long been the ambition of
these architects to design for this
magnificent north facing harbour
side dress circle location.

The site, just below ridgeline
has prospect over the mighty
Hunter River. Orientated due north
this site needs to be managed for
the extremes of the sun and light
such a clear-skied outlook re-
quires a softening of climatic con-
ditions. The eventual concept was
to see the solution as an armchair
that might be placed strategically
under the protective branches of a
tree, sometimes in the depth of
shade, the dappled light of broken
shade or the edge where a blast of
sun benefits winter chills.

A large simple cut into the land
provides a platform that has a dis-
tinct front and back. The platform
is protected by the downward R d 3
sweep of a sculptural canopy, de- View from northeast: garden ItEREDED : &
signed to soften light reflection ey 8
into the rooms below and beyond.

The composition of this building
does not guide the resident toward
the traditions of residential
lifestyle—there are few definitives
but instead a series of variations
that remove the constancy of ex-
periencing a building replacing
that event with an edge of living
experience where night and day
are recognised only by the chang-
ing level of light and noise, and
hospitality moves equally through
the building in the form of enter-
tainment.

The fact that humans adapt eas-
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ily to the provocations of this build-
ing would seem to indicate that the
style of life in this house can enjoy
greater levels of freedom, that ex-
ternal rooms are equally relevant
to how we live that the joy of day
to day events such as cooking,
bathing, sleeping, eating, washing
all can be enhanced into greater
worth, when decorated by archi-
tecture.

This building represents how ar-
chitecture can be discovered be-
yond the building.

EOEZSRID, BISTSR L 2 BEER
BRI ELD TDFRES LVSFTICEY
ERETI D EF, FfeBICE>TR
VBEDEDMFRELERE o e,
EBRHDT < TICHDEHND S,
ERFINVEZ—U)N\—HREESE .
SEEILICEAWVLTWLDes, BE(IC
‘OIS U Z S UK NEES T,
FRISBATEZED SDOIRIETIRSELE
ENSIFHC EEZMBET D, D
®, IVETMF, —FDRDBEZED
BELVODOT(CHIEN ICERE S NI RES
FELWSHEEBHITBHDEK S,
itz KT <JEDAA T EIREIO
B, BIBHBERICEEDEREZF DT
oY Mh—LAZRHETD. TS5 bk
—A&, ZOFPRIZDIHEDED (T
RBEIONDREFZNS(FD, THE
[CLN' oz, BEADK ST+ v/ E—
Lo TFEND.

BYOERIE, FOANEGHIEE
ERINECE L T E[FRN—S U
BORIEFEAETTVD, Kb (C—E
DE(ED'DD. BY=AERT DIEH L
EHMDEDEDS, £33 URARY b
EEERBRDERICBERZ D, T
R, RERFSHE /A XDUNIVE
K> TOHERF SN, BHRES
BEKIC, TV5T 4 XY hDObfes
EEO TS hZEENTITL,

AD' T DY) DOPRFCEE (ST
BEVDERE, TORTDEFDR
IMIIE, RES UK KELFERER
Lo EERBLTVDLSICERR
9. PHDEEDHEDL S CEFTD
NCHEINT Do BEICLO>THSND
cE, B, B2, EBR, BE, GE
Lo EBHDANRY MOELETTAN
CIAEHEEZRF DB DA @b
BIED D,

CORF, BEDEYEBIT, &
KO CEEERRTEDINERLT

T
T

AlLiving room: kitchen on left [ER : Eldgs

349



