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It has long been lhe ambition of ihese architects

to design for this magnificent north facing haF

bour side dtess circle location
The site. jusr below ridseline has prospect

over  the mrghty Hunter  River  that  serves lhe

shipping lan.s of industry and then beyond to

the wilds of Alrstralian coastline and sunousd-

brientated due north this site needs to be

manased for the extremes of the sun md light

such ; clear-skied outlook requires a softening

ofclimatic conditions
The eventual concePt was to see the solution

as an armchair that might be placed $raiegicallv

under the Drotecrrve branches of a tree. some-

xmes in the deprh ofshade,lhe dappled light of

broken shade ;r the edge where a blast of sun

benefits winter chills
A larse s imDle cur  in to the Iand provides a

olalfor; lhsr h;s a drstincr ftont and back The

;latlom is protected by rhe dornward sweep ol

a sculprural canopy, desiened ro sofien lighi re_

flection ihto lhe rooms below and bevond
A back laneway drags ljght vertically down-

ward into the southem reaches of the building
giv ing l i fe  ro whar might  have been the less

vrtal counyard. instead lifting this room 'nro a

work of transitive architectw
The building operates as a living Playground

lnformality has detemined outcome: one can
wander as if acrcss a bush rrack often ariving
in unexpected yet complimentary places

There is a delibemle blur even misconcePtron

as ro what constitutes inside, one is taken sim-

olv bv the hand to an awareness of this panicu_

ie p;ce alons wiih an unders$nding of the a$

oecls th€t arc carefully tefined makeup-
The comDosir ion of  th is  but ld ing does noi

suide the reident towsrd the traditions of resi-

;enrial lifestyle there are few definitives but

i.stead a series of vatiations that remove ihe

constancy of experiencing a building replacing
that event with an edge of living €xPertenc€
where nishl and dsv are rccognised onlv by lhe

changintlevel of Iisht and noise, and hospital

iiy moves equslly through rhe building in the

form of entertainment
The fact that humans adapt €asilv to the

nrcvocations ofthis building would seem to in-

;icaie thai the style of life in this house can

eniov sreater levels of freedom' that extemsl

rcoms arc equatty relelant to how we live that

ihe joy of  day ro day evenrs such as cooKrng.

bathing, sleeling. eaiing. washrng all can be-en-

hrnced inro greater wonh. when decorated by

This building represenls how archiiecture can

be discovered beyond the buildite.
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Slulchbury and Pape in arsocidtion
+Blue Peter Sturcfibury and

latnes Lcitch + Dr. v rs nr.r Rrrd
I Max kvine. structuali

r: Danny Snith Prclesional

syslem: concrete bbck retairing

s: Auslialian hardwood. brick.
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